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TO 

SIR THOMAS LAWRENCE, 
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SfC. SfC, SfC. 
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IS INSCRIBED, WITH GREAT RESPECT, 

BT HIS OBLIGED AVD OBEDIENT SERVANT, 

FRANK HOWARD. 



PREFACE. 



In attempting to illustrate our great dramatist 
more fully than has hitherto been done, it may be 
deemed proper that the artist should explain his 
reasons for departing from the beaten track. 

The variety and excellence of the illustrations of 
Shakspeare already produced, seem to preclude the 
possibility of now ofiPering any which shall possess 
either novelty or attraction ; but it is presumed that 
there is still a path untrodden, and that something 
yet remains to be done towards the more c(Hnplete 
and perfect illustration of our great poet 

The dramatist, who is limited in the time for 
representation on the stage, exhibits in his scenes 
those occurrences only which he considers most im- 
portant, and best adapted for theatrical effect ; but 
the painter, by making the story of the play complete 
in a series of designs, arranged as the events are sup- 
posed to have taken place, and by filling up what 

B 



VI 



the nature of the drama compels the poet to leave 
undefined, shows the author's ideas in a new light. 
He does not take what is common to both, for that 
is no more than repeating the poet ; but he throws 
all the advantages of his own art into the scale, 
displays an additional originality, and enhances the 
interest of the work. 

I am, therefore, induced to think, that a series of 
designs, illustrative of the stories of Shakspeare's 
plays, may prove acceptable to the admirers of our 
immortal poet, as a humble accompaniment to his 
works. My object will be to give the spirit of the 
play, rather than a servile imitation of individual 
passages, and, if possible, to render the plates com- 
plete in themselves, that they may interest equally as 
an illustration of the poet's ideas, and as an intel- 
ligible series of amusing designs. 

F. H. 
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TWENTY PLATES. 



DRAWN AND ENGRAVED 
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REFERENCES DESCRIPTIVE OF THE 

PLATES. 



TEMPEST. 

Prospero, Miranda, and Caliban all grow 
older until the play commences ; after which the 
very short duration of time renders an alteration 
unnecessary, and even incorrect. The island is con- 
sidered as much improved, under the cultivated taste 
of Prospero, from its original state, when only under 
the dominion of Sycorax. 



I. 



SYCORAX puUing ARIEL into ihe Pine. 



« 



Refiisiiig her grand bests, she did confine thee. 
By help of her more potent ministers, 
And in her most unmitigable rage 
Into a cloven pine." 

Act I. Scene 2. 



% 
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IL 



PROSPERO seized by Ua brother while at his studies. 

*^ A treacherous army levied, one midnight 

Fated to the purpose 

and, i' the dead of darkness, 

The ministers for the purpose hurried thence 
Me, and thy crying self/' 

Act I. S. 2. 



III. 



PROSPERO and MIRANDA in 

<' A rotten carcass of a boat, not rigg'd. 
Nor tackle, sail, nor mast; the very rats 
Instinctively had quit it. 

Mir. Alack ! what trouble 
Was I then to you I 

Pros. O ! a cherubim 

Thou wast, that did preserve me ! Thou didst smile. 
Infused with a fortitude from heaven, 
....... which raised in me 

An undergoing stomach, to bear up 
Against what should ensue." 

Act I. S. 2. 

GoNZALo had furnished him with stuffs, and 
necessaries, and books, which he prized above his 
dukedom. 
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IV. 



PROSPERO rdearing ARIEL. 

** It was mine art 

Made gape the pine, and let thee out" 

Act I. & 2. 

Caliban is sitting in the background, evidently 
displeased at Ariel's release from his mother's 
punishment. 



V. 



CALIBAN showing PROSPERO 

*^ The qualities o' the isle, 
The fresh springs, brine-pits,'' &c. 

Act !• S. 2. 

^ And I with my long nails will dig thee pignuts." 

Act II. S. 2. 

Caliban is represented digging pignuts, as most 
characteristic of his nature, and that being one of 
his offers to Stephano on a future occasion. 
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VI. 



PROSPERO instructing CALIBAN, who is paying more 
attention to MIRANDA than his book. 

<* Took pains to make thee speak, taught thee each hour 
One thing or other." 

Act I. S. 2. 



VII. 

" ■ Till thou didst seek to violate 

The honour of my child." 

Act I. S. 2. 

Ariel is here supposed to have given information 
to Prospero, in revenge of Sycorax's cruelty. 
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VIII. 

The Tempest. 

<^ Ariel. I boarded the king'^s ship ; now on the beak. 
Now in the waist, the deck, in every cabin, 
I flamed amazement .... 

on the topmast. 

The yards and bowsprit, would I flame distinctly. 

The king's son, Ferdinand, 

Was the first man that leap'd ; cried. Hell is empty, 
And all the devils are here !'' 

Act I. S. 2. 



IX. 



** Mir. If by your art, my dearest father, you have 
Put the wild waters in this roar, allay them. 

Oh ! the cry did knock 

Against my heart. 

Pros. Be collected ; 

No more amazement : tell your piteous heart 
There 's no harm done." 

Act I. S. 2. 



14 TKMPKST. 



X. 



FERDINAND led hjf ARIEL'S ^ong^ in the character of 
a Sea-nymph ; otfter Nt/mphsjain in the burden. 

** Fer. Where should this music be ? i' the air or the 
earth? 



I hear it now above me." 

Act I. S. 2. 
^^ Prospero to Miranda. The fringed curtains of thine 
eye advance, 
And say, what thou see'^st yond*. 

MiR. What is 't? a spirit?" 

Act I. S. 2. 

XI. 

FERDINAND refusing to follow PROSPERO to his 
ceUj on being accused of coming as a spy^ and being 
threatened zviif^ imprisonment. 

" Fer. No ; 

I will resist such entertainment till 
Mine enemy has more power. [^Draws. 

Pros. Put thy sword up, traitor ; 
Who mak'st a show, but dar'st not strike, thy conscience 
Is so possessed with guilt : come from thy ward ; 
For I can here disarm thee with this stick. 
And make thy weapon drop. 

Mir. Beseech you, father ! 

Pros. Hence ; hang not on my garments." 

Act I. S. 2. 

Ariel sends a spell to fix Ferdinand's hand. 
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XIL 



ANTONIO Md SEBASTIAN gomg to mMrdtr ike 
KING cmd GONZALO. ARIEL 



*' GoN. Now, good angek picjcuc die king ! 
King. Why how now ! — ho ! awake ! why are yoa 
drawn? 
Wherefore this g^iastly looking? 

GoN. lllai '8 the matter ? 

Seb. Whiles we stood here securing your repose^ 
Even now we heard a hollow burst of bdlowing. 
Like bulls, or rather lions." 

Act U. S. L 



XIIL 

STEPHANO, the dmnkm tmOcr, fimdM TRINCCLO, 
ihejeMUry under CALIBAVs gaberSme. 

<< If thon beest Trincalo, come forth: 1 11 poll thee by 
the lesser legs; if any be Trincnlo's legs, these be they. 

Cal. These be fine tibings, an if they be not sprites. 
That's a brave god, and bears celestial liqnor : 
I will kneel to him.*' 

Act IL 8. 2. 
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XIV. 



MIRANDA offers to bear the logs far FERDINAND. 
PROSPERO watching ihem behind. 

<^ Mir. If you *11 sit down, 

I '11 bear your logs the while : pray, g^ve me Uiat; 
I '11 carry it to the pile. 

Fer, No, precious creature ; 

I had rather crack my sinews, break my back, 
Than you should such dishonour undergo. 
While I sit lazy by. 

lA declaration of love ie given and received. 

Pros. So glad of this as they, I cannot be. 
Who are surprised with all; but my rejoicing 
At nothing can be more." 

Act III. S. I. 

XV. 
The KING and his train, 

^^ Ant. to Seb. Do not, for one repulse, forego the 
purpose 
That you resolved to effect. 

Seb. The next advantage 

Will we take thoroughly. 

[Solemn and strange music ; Prospero abovey invisible. 

Enter several strange shapes^ bringing in a banquet. 

They dance about it, tcith gentle actions of salutation^ 

and inviting the King, SfC. to eat, they depart. 

King. What harmony is this ? My good friends, hark ! 

GoN. Marvellous sweet music ! 

King. Give us kind keepers, heaven ! What were 

these? 
See. a living drollery; now I will believe 
That there are unicorns," &c. 

Act III. S. 3. 
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XVI. 



Enter ARIEL as a harpy^ claps his wings upon the tablSy 

and the banquet vanishes. 

<^ Ariel. You are three men of sin ! 

You three, 

From Milan did supplant good Prospero ; &c. 

GoN. r the name of something holy, sir, why stand you 
In this strange stare? 

King. O, it is monstrous ! monstrous ! 

Methought, the billows spoke, and told me of it; 
The winds did sing it to me ; and the thunder. 
That deep and dreadful organ-pipe, pronounced 
The name of Prosper, &c. 

Seb. But one fiend at a time, 

1 11 fight their legions o'er. 

Ant. I '11 be thy second." 

. Act III. S. S. 

XVII. 

ARIEL leading STEPHANO, TRINCULO, and 

CALIBAN into the mire. 

^* Ar. And then I beat my tabor ; 
At which, like unback'd colts, they prickM their ears. 
Advanced their eyelids, lifted up their noses. 

As they smelt music 

At last I left them 

I 'the filthy mantled pool beyond your cell. 
There dancing up to the chins, that the foul lake 
O'erstunk theur feet." Act IV. S. 1. 

*^ Ste. I would, I could see this taborer : he lays it on." 

Act III. S. 2. 

Caliban is draining the last drop of wine from 
his bottle. 
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XVIII. 

TJie Masque raised by PROSFERO. Soft music. JUNO 
and CERES profwunce a blessing upon FERDINAND 
and MIRANDA. 

<< Fek. This is a most majestic vision, and 
Harmonious charmingly. May I be bold 
To think these spirits ? 

Pros. Sweet now, silence — 
There *s something else to do : hush, and be mute, 
Or else our spell is marr*d. 

Iris. You nymphs, called Naiads . . . 



Come, temperate nymphs, and help to celebrate 
A contract of true love : be not too late. 
You sunburn'd sicklemen, of August weary, 
Come hither from the furrow, and be merry," &c. 
[^Reapers Join in a graceful dance toUh the N^phs. 
Ariel is seen directing the Spirits. 

Act IV. S. 1. 



XIX. 

Spirits hunting CALIBAN, STEPHANO, and TRIN- 
CULO. PROSPERO and ARIEL setting them on. 

"Cal. From crown to toe he'll fill our skins with 
pinches, 
Make us strange stuff. 

Phos. Let them be hunted soundly," 

Act IV. S. 1. 
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XX. 



FERDINAND introduces MIRANDA to hit faOier— 
PROSPERO9 having discovered himself as Duke of 
Milath takes kave of ARIEL— SEBASTIAN and 
ANTONIO sullen at being thwarted in their schemes 
hy PROSPEROUS appearance — The Sailors are coming 
up from the ship, and CALIBAN, TRINCULO, and 
STEPHANO are returning Jronn being hunted. 

^< King. Is this the goddess that hath severed us, 
And brought us thus together? . 

Fer. Sir, she 's mortal ; 

But, by immortal providence, she 's mine. 
- Pros. My Ariel ;— chick. 

Then to the elements 

Be free, and fare thee well. 

Cal. O Setebos ! these be brave spirits indeed. 
How fine my master is ! I am afraid 

He will chastise me 

I-shall be pinch'd to death. 

Trin. I have been in such a pickle since I saw you last, 
that, I fear me, it will never be out of my bones : I shall 
not fear flyblowing. 

Ste. O, touch me not; I am not Stephano, but a 

cramp." 

ActV. S. 1. 
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TWO GENTLEMEN OF VERONA. 



TWELVE PLATES. 



DRAWN AND ENGRAVED 



BY FRANK HOWARD. 



B 



REFERENCES DESCRIPTIVE OF THE 

PLATES. 



TWO GENTL:EMEN of VERONA. 

It has been thought right to follow Shakspeafe, 
in making Valentine and Proteus travel from Verona 
to Milan by water, though no modern discoveries 
have shown where tho river was that ** if it were 
dry/* Launce felt " able to fill it with his tears." 



I. 
VALENTINE taking have e/'PROTEU& 

<' Val. Cease to persuade, my loving Proteus ; 
Wer \ not affection chains thy tender days 
To the sweet glances of thy honoured love, 
I rather would entreat thy company 
To see the wonders of the world abroad. 

Pro. Wilt thou begone ? Sweet Valentine, adieu." 

Act I. S. 1. 



bS 



4 TWO GENTLEMEN OF VERONA. 



11. 

VALENTINE, SILVIA, and SPEED. 

<* Val. As you enjoined me, I have writ your letter 
Unto the secret nameless fnend of yours, 
Vl^hich I was much unwilling to proceed in 
But for my duty to your ladyship. 

SiL. Perchance you think too much of so much pains? 

Val. No, madam ; so it stead you, I will write, 
Please you command, a thousand times as much : 
And yet, — 

SiL. A pretty period 1 Well, I guess the sequel : 
And yet I will not name it: — and yet I care not: — 
And yet take this again : — and yet I thank you ; 
Meaning henceforth to trouble you no more. 

Speed. And yet you will; and yet another yet. {Aside.) 

Val. What means your ladyship ? do you not like it? 

SiL. Yes, yes ; the lines are very quaintly writ : 
But since unwillingly, take them again; 
Nay, take them. 

Speed. O jest unseen, inscrutable, invisible. 
As nose on a man's &ce, or weathercock on a steeple !'' 

Act II. S. 1. 



IIL 

PROTEUS taking leave gf JULIA. 

*^ Jul. K you turn not you will return the sooner: 
Keep this remembrance for thy Julia's sake." 

{Givinffa ring.) 
Act II. S. 2. 



TWO GENTLEMEN OF VERONA, 



IV. 

PROTEUS' ifUroduction to SILVIA. 

*< Duke. Welcome him then according to his worth ; 
Silvia, I speak to you; and you. Sir Thurio: — 
For Valentine, I need not ^cite him to it. 

Val. Welcome, dear Proteus! — Mistress, I beseech you 
Confirm his welcome with some special favour. 

SiL. His worth is warrant for his welcome hither, 
If this be he you oft have wished to hear from, 

Val. Mistress, it is : sweet lady, entertain him 
To be my fellow-servant to your ladyship. 

SiL. Too low a mistress for so high a servant. 

Pro. Not so, sweet lady ; but too mean a servant 
To have a look of such a worthy mistress." 

Act II. S. 4. 

SPEED in the background is welcoming LAUNCE. 
<< Speed. Launce ! by mine honesty, welcome to Milan. 



But, sirrah, how did thy master part with madam Julia ? 
. . . • How stands the matter with them ? 

Launce. Marry, thus; when it stands well with him, 
it stands well with her. 

Speed. What an ass art thou ! I understand thee not. 

Launce. What a block art thou, that thou canst not ! 
My staff understands me. 

Speed. What thou say'st? 

Launce. Ay, and what I do, too : look thee, I ^U but 
lean, and my staff understands me.'' 

Act II. S. 5. 
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V. 

JULIA preparing ioJbOaw PROTEUS. 

<< Jul. Lucetta, as thou lov'st me, let me have 
What thou think'st me^t, and is mo6t*mannerly/' 

Act II. S. 7. 



VI. 

VALENTINE detected by the Duke upon the treacherous 

information gf PROTEUS. 



^< Duke. How shall I best convey the ladder thither ? 

Val. It will be light, my lord, that you may bear it 
Under a cloak, that is of any length. 

Duke. How shall I fashion me t« wear a cloak ? 
1 pray thee, let me feel thy cloak upon me. 
What letter is this same ? What ^s here ? to Silvia ? 
And here an engine fit for my proceeding !" 

Aci' IIL S. 1. 



TWO GfiNTLEMfiN OF Y£RONA. 



VII. 

PROTEUS havnig dismissed LAUNCE and engaged 
JULIA, under the name gf SEBASTIAN, as his Page, 
setids her with a letter and ring to SILVIA. 



^* Pro. Go presently, and teke this ring with thee, 
Deliver it to madam Silvia : 
She loved me well, delivered it to me. 
.... Grive her that ring and therewithal 
This letter." 

Act IV. S. 4. 

SILVIA is seen arranging her intended escape with 

EGLAMOUR. 

..•••■••• 
^^ SiL. Sir Eglamour, I would to Valentine, 
To Mantua, where, I hear, he makes abode ; 
And, for the ways are dangerous to pass, 
I do desire thy worthy company. 
Upon whose faith and honour I repose." 

Act IV. S. 3. 



8 TWO GENTLEMEN OF VERONA. 

VIII. 

JULIA delivering FROTEUS' letter and ring to SILVIA. 

** SiL. Ursula, bring my picture there. 
Go give yoar master this : tell him from me 
One Julia, that his changing thoughts forget, 
Would better fit his chamber than this shadow. 

I will not look upon your master's lines : 
I know they are stuffed with protestations. 
And full of new found oaths ; which he wUl break 
As easily as I do tear his paper. 

Jul. Madam, he sends your ladyship this ring. 

SiL. The more shame for him that he sends it me. 
For, I have heard him say, a thousand times. 
His Julia gave it him at his departure : 
Though his false finger hath profan'd the ring. 
Mine shall not do his Julia so much wrong." 

Act IV. & 4. 

IX. 

SILVIA escaping with EGLAMOUR. 

<< SiL. .... Go on, good Eglamour ! 
Out at the postern by the abbey wall ; 
I fear I am attended by some spies.'' 

Act V. S. I. 



X. 

^* Val. RuflSan, let go that rude uncivil touch ; 
Thou firiend of an ill fashion ! 

Pro. Valentine !" 

Act V. S. 4, 
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XL 

JULIA discovered. 



" Pro. Why this is the ring 1 gave to Julia. 

Jul. O, I cry you mercy, sir, I have mistook ; 
This is the ring you sent to Silvia. 

Pro. But how cam'st thou by this ring ? at my depart 
I gave it unto Julia. 

Jul. And Julia herself did give it me ; 

And Julia herself hath brought it hither. 

Pro. How! Julia!" 

Act V. S. 4. 



XIL 
OuOaws bring in Uhe Duke and THURIO. 

" Thur. Yonder is Silvia, and Silvia 's mine. 

Val. Thurio give back, or else embrace thy death ; 
Come not within the measure of my wrath : 
Do not name Silvia thine ; if once again, 
Milan shall not behold thee. Here she stands, 
Take but possession of her with a touch ; — 
I dare thee but to breathe upon my love. 

Duke. I do applaud thy spirit, Valentine, 
And think thee worthy of an empress* love. 

Take thou thy Silvia, for thou hast deserved her.'' 

Act V. S. 4. 
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THE 

MERRY WIVES OF WINDSOR. 

TEN PLATES. 

DRAWN AND ENGRAVED 

BY FRANK HOWARD. 



REFERENCES DESCRIPTIVE OF THE 

PLATES. 



THE MERRY WIVES OF WINDSOR. 

The structure of this comedy resembles a few 
days passed at an inn. Characters and incidents 
seem thrown together, without any artifice or design j 
and it appears so much like an every-day occurrence, 
that plot or plan is hardly discoverable. From this 
circumstance it becomes difficult to translate into a 
connected series of illustrations, whilst it affords 
many admirable detached subjects for the painter. 
That part of the plot which gives the name of the 
comedy has been selected for the principal subject of 
these designs; and such of the other incidents as 
could be connected with it have been introduced. 

An essay having been lately published upon the 
character of Master Slender, it becomes necessary 
to give a slight vindication of a totally different re- 
presentation of the character. This is not the place 
to enter into a long discussion upon the subject \ but 
authorities will be given, it is conceived, of sufficient 



4 REFERENCES DESCRIPTIVE OF THE PLATES. 

weight, for the appearance he makes in the present 
outlines. 

** He hath but a little wee £Eice, with a little yellow 
beard." 

'^ A softly sprighted man." 

^^ But as tall a man of his hands as any between this and 
his head : he hath fought with a warrener." 

<< He holds his head up as it were, and struts in his 
gait." 

^' He plays at sword and dagger with a master offence," 
for a wager. 

Therefore is he neither vulgar nor awkward in his 

person. 

He has the manners to give place to the young 

lady: 

<^ Mistress Anne, yourself shall go first;" 

but he has also, what are more rarely to be founds 
the manners 

*^ rather to be unmannerly than troublesome." 

He has the sense and consideration to send his man 
to wait upon his cousin, with a remark far removed 
from folly, 

" Go, sirrah, for all you are my man, go, wait upon my 
cousin Shallow : a justice of peace sometime may be be- 
holden to his friend for a man." 

And in his courtship of Mistress Anne, he only 
shows that her beauty has made no great impression 
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upon him ; that he would marry her to comply with 
the request of his cousin Shallow ; evidently making 
light of matrimony, as he 

** would do a greater thing than that upon your request, 
cousin, in any reason." 

It is therefore conceived that he is not the awkward, 
foolish lout that he is generally represented, and, in 
the essay abovementioned, asserted to be, and a to- 
tally different character from Ben Jonson's Master 
Stephen. 

Should Falstaff be deemed Coo wieldy^ it is sug- 
gested that, in another play, he will have to take 
up from the ground on to his shoulder, SoUpur in 
his armour. 



6 TH£ MERRY WIVES OF WINDSOR. 



I. 
ANNE PAGE bidding SLENDER to dinner. 

<^ Anne. Will H please your worship to come in, sir? 

Slen. No, I thank you, forsooth, heartily; I am very 
well. 

Anne. I may not go in without your worship: they 
will not sit till you come. 

Enter PAGE. 

Page. Come, gentle master Slender, come; we stay 
for you. 

Slen. I '11 eat nothing; I thank you, sir. 

Page. By cock and pye, you shall not choose, sir: 
come, come. 

Slen. Nay, pray you, lead the way. 

Page. Come on, sir. 

Slen. Mistress Anne, yourself shall go first 

Anne. Not I, sir; pray you keep on. 

Slen. Truly, I will not go first; truly, la ! I will not 
do you that wrong. 

Anne. I pray you, sir." 

Act I. S. 1. 
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II. 

MRS. PAGE and MRS. FORD. 

" Mrs. Ford. O woman, if it were not for one trifling 
respect, I could come to such honour ! 

Mrs. Page. Hang the trifle, woman ! take the honour: 
What is it?-— dispense with trifles; — ^what is it? 

Mrs. Ford. If I would but go to hell for an eternal 
moment, or so, I could be knighted. 

Mrs. Page. What?— Thou liest! Sir Alice Ford!— 
These knights will hack ; and so thou shouldst not alter the 
article of thy gentry. 

Mrs. Ford. We bum daylight: — here, read, read; — 
perceive how I might be knighted. I shall think the worse 
of fat men, as long as I have an eye to make difference of 

men's liking : 

Did you ever hear the like ? 

Mrs. Page. Letter for letter; but that the name of 
Page and Ford differs ! — To tliy great comfort in this 
mystery of ill opinions, here 's the twin-brother of thy 
letter.'' 

Act 11. S. 1. 
(FALSTAFF, in the distance^ is questioning his Page as 

to the delivery of the letters.) 
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III. 

FALSTAFF and MRS. FORD. 

'< Fal. Have I caught thee, my heavefdyjewdf Why, 
now let me die, for I have lived long enough ; this is the 
period of my ambition : O this blessed hour ! 

Mrs. Ford. O, sweet sir John ! 

Robin (vpt^tn). Mistress Ford, mistress Ford ! here ^s 
mistress Page at the door, sweating and blowing, and look- 
ing wildly, and would needs speak with you presently.^ 

Act III. S. S. 

IV. 

FORD, unabU to find FALSTAFF, wAo, he has reaem to 

euspecty is concealed in the house. 

^^ Ford. I cannot find him : may be the knave braggM 
of that he could not compass. 

Mrs. Fobd You use me well, master Ford» 

do you ? 

Ford. Ay, I do so. 

Mrs. Page. You do yourself mighty wrong, master 
Ford. 

Ford. Ay, ay; I must bear it 

Evans. If there be any pody in the house, and in the 
chambers, and in the coffers, and in the presses. Heaven 
forgive my sins at the day of judgment 

Caius. By gar, nor I too; dere is no bodies. 

Page. Fie, fie, master Ford! are you not ashamed? 
What spirit, what devil suggests this imagination ? I would 
not have your distemper in this kind, for the wealth of 
Windsor Castle.'' 

Act III. S. 8. 
( T/ie servants are seen carrying out the buck-basket^ con^ 
taining SIR JOHN FALSTAFF). 
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V. 



The empiying qfihe buck-basket << in the mudAf dUch^ chse 

by the Thames' eideJ^ 

Act III. S. S. 

^ Fal. Hare I lired to be carried in a basket, like a 
barrow of bntcher^s offid; and to be thrown into the 

Thames? 

The rogaes slighted me into the river with as little remorse 
as they would have drowned a bitches blind puppies, fifteen 
V the Htter.'' 

Act III. S. 5. 
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VI. 

MASTER SLENDER courHfig ANNE PAGE. 

^' Anne. • . • ; Thb is my fieitker's choice. 
O, wkat a world of vile, ill-favour'd faults 
Looks handsome in three hundred pounds a year ! {Aside.) 
Good Master Shallow, let him woo for himself. 

Shal. Marry, I thank you for it; I thank you for that 
good comfort. She calls you, coz : I '11 leave you. 

Anne. Now, master Slender. 

Slen. Now, good mistress Anne. 

Anne. What is your will ? 

Slen. My will?— ods heartlings, that's a pretty jest, 
indeed ; I ne'er made my will yet, I thank Heaven. 

Anne. I mean, master Slender, what would you with 
me? 

Slen. Truly, for mine own part, I would little or no- 
thing with you : your father and my uncle have made mo- 
tions : K it be my luck, so ; if not, happy man be his dole ! 

(PAGE and MRS- PAGE meeting MASTER FENTON 

at (he door.) 

Page. • . . Why, how now! what does master 
Fenton here ? 
You wrong me, sir, thus still to haunt my house ; 
I told you, sir, my daughter is disposed of. 
Fent. Nay, master Page, be not impatient. 
Mrs. Page. Good master Fenton, come not to my 
child." 

Act III. S. 4. 
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VII. 

FORD beoHfig FALSTAFF, disguised as the old woman 

of Brainfbrd. 

^ Mrs. Ford. Nay, good, sweet husband ! — good gen- 
tlemen, let bim not strike the old woman. 

Mrs. Page. Come, mother Prat, come, give me your 
hand. 

Ford. I '11 prai her. Out of my door, you witch ! 

(beats him) you rag, you baggage, you polecat, you ronyon ! 
out ! out ! I ^11 conjure you — I '11 fortune-tell you. 

Mrs. Page. Are you not ashamed ? 

Evans. By yea and no, I think the 'oman is a witch 
indeed: I like not when a 'oman has a great peard; I 
spy a great peard under her muffler.'' 

Act IV. S. 2. 



VIIL 

HERNET* Ofl*.— FALSTAFF as HERNE ihe Hunter, 
meeting with MRS. PAGE and MRS. FORD. 

<< Fal. Divide me like a bribe-buck, each a haunch : I 
will keep my sides to myself, my shoulders to the fellow of 
this walk, and my horns I bequeath your husbands. Am I 
a woodman? ha ! Speak I like Heme the hunter? Why, 
now is Cupid a child of conscience ; he makes restitution. 
As I am a true spirit, welcome ! (Noise xoithin.) 

Mrs. Page. Alas ! what noise f' 

Act V. S. 3. 
(Thejairies are seen approaching,) 
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IX. 

SIR HUGH EVANS, as a Saiyr, otid ike Fairies, tor- 

mefUing FALSTAFF. 

<< Evans. • . . Come, will this wood take fire ? 



Pinch him, and bum As yh, and turn him about, 
Till candles, and starlight, and moonBght be out" 

Act V. S. 6. 
(DR. CAIUS comes one way, and steals away a fairy in 
green; MASTER SLENDER another way, and 
takes qf a fairy in white; and MASTER FENTON 
comes, and steals away MISTRESS ANNE PAGE. 
—PAGE and FORD, and MRS. PAGE and MRS. 
FORD, watching ihe fairies.) 
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X. 

<< Slen. Wboo, ho ! ho ! &ther Page ! 

Page. Son ! how now? how now^ son? hare you de- 
spatched? 

Slen. Despatched ! — I '11 make the best in Gloucester- 
shire know on % would I were hanged, la, else. 

Page. Of what, son ? 

Slen. I came yonder at Eton to marry mistress Anne 
Page, and she 's a great lubberly boy : ... If I did 
not think it had been Anne Page, would I might never 
stir, and 'tis a po6t-master*s boy. 

Evans. Jeshu ! master Slender, cannot you see but 
marry boys? 

Page. O, I am vexed at heart : what shall I do ? 

Mks. Page. Good George, be not angry : I knew of 
your purpose: turned my daughter into green; and, in- 
deed, she is now with the doctor at the deanery, and there 
married. 

Enier CAIUS. 

Caius. Vere is mistress Page ? By gar, I am cozened : 
I ha' married un garfoi^ a boy ; un paisany by gar, a boy ; 
it is not Anne Page : by gar, I am cozened. 

(MASTER FENTON is seen cominff wiih ANNE 

PAGE.) 

Fal. I am glad, though you have ta'en a special stand 
to strike at me, that your arrow hath glanced." 

ActV. S. 4. 
{A liberty has been taken in this last scene^ in making 
SLENDER and DR. CAIUS bring in the boys they 
were deceived rtithf that tlic story might be intelligible,) 
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TWELFTH NIGHT 



TWENTY PLATES. 



DRAWN AND ENGRAVED 



BY FRANK HOWARD. 



B 



1 



REFERENCES DESCRIPTIVE OF THE 

PLATES. 



TWELFTH NIGHT. 

Two introductory scenes, the saving of Viola, 
and of Sebastian, have been given, in accordance 
with our design of illustrating Shakspeare, by re- 
presenting the incidents he has described or only 
alluded to, as well as to explain the mistakes which 
afterwards arise, by showing the connexion and Hke^ 
ness between Viola and Sbbastian. A final scene, 
also, has been added, to show the conclusion of the 
play. 

The description of Sir Andrew Aouecheek, 

<< As tall a man as any 's in Illyria,'' 

has been literally followed, as forming a better con- 
trast to Viola in the duel and other scenes, it not 
being at all certain that any other meaning should 
be attached to the word. It is the only visible 
qualification mentioned, and is not denied by Maria, 
and it is conceived that the falsehood of all the rest 
of the description, as to his skill in languages and 

b2 
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possession of all the good gifts of nature, does not 
invalidate this single uncontradicted assertion. The 
commentators have applied this also to his internal 
man, and explain it by *' bold :" but Maria's 
speech seems to have been overlooked : 

« He bath the gift of a coward to allay the g^t he hath 
in quarrelling.'' 

The only other interpretation to be put upon it is 
^* rich ;" as, in answer to Maria's question, 

" What's that to the purpose?" 

Sir Toby answers, 

<< Why, he has three thousand ducats a-year.'' 

But for the advantage above-mentioned, the literal 
meaning of the word has been taken, in preference 
to any dubious interpretation. 



I. 



7%^ saving qfWIOLAJrom the wreck. 

'* Capt. . . . You, and that poor number saved with 
you. 
Hung on our driving boat." 

Act I. S. 2. 
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II. 

ANTONIO saving SEBASTIAN. 

« Who, 

. . • . most provident in peril, * bound* himself 
To a strong mast, that lived upon tiie sea." 

Act I. S. 2. 
^^ Antonio took him from the breach of the sea." 

Act II. S. L 



III. 

VIOLA disguising hersdfas her brother. 

^* Vio Even such, and so, 

In favour was my brother ; and he went 

Still in this fashion, colour, ornament. 

For him I imitate." 

Act III. S. 4. 



IV, 

The Captain presenting VIOLA to ORSINO as an 
eunuchj under the name of CESARIO. 

** Vio. I '11 serve this duke ; 

Thou shalt present me as an eunuch to him, 
It may be worth thy pains ; for I can sing. 
And speak to him in many sorts of music. 
That will allow me very worth his service. 
What else may hap, to time I will commit; 
Only shape thou thy silence to my wit." 

Act I. S. 2. 
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V. 

ORSINO settding VIOLA to OLIVIA. 

• 

^* Ors Cesario, 

Thou know^st no less but all ; I have unclasp'd 
To thee the book even of my secret soul: 
Therefore, good youth, address thy gait unto her ; 
Be not denied access, stand at her doors. 
And tell them, there thy fixed foot shall grow. 
Till thou have audience. 

Vio. Sure, my noble lord. 

If she be so abandonM to her sorrow 
As it is spoke, she never will admit me. 

Ors. Be clamorous, and leap all civil bounds, 
Rather than make unprofited return. 

Vio. Say, I do speak with her, my lord: What then ? 

Ors. O, then unfold the passion of my love. 
Surprise her with discourse of my dear faith : 
It shall become thee well to act my woes ; 
She will attend it better in thy youth, 
Than in a nuncio of more grave aspect." 

Act I. S. 4. 
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VL 

The interview between VIOLA and OLIVIA. 

<^ Vio. Good madam, let me see your face. 

Oli. Have you any commission from your lord to 
n^otiate with my face ? you are now out of your text : 
but we will draw the curtain, and show you the picture. 
Look you, sir, such a one as I was this presents : Is 't 
not well done ? , ^Unveiling. 

Vio. Excellently done, if God did all. 

Oli. 'Tis in grain, sir; 'twill endure wind and weather. 

Vio. *Tis beauty truly blent, whose red and white 
Nature's own sweet and cunning hand laid on : 
Ladyy you ^^ the cruePst she alive. 
If you will lead these graces to the grave, 
And leave the world no copy. 

Oli. O, sir, I will not be so hard-hearted; I will give 
out divers schedules of my beauty : It shall be inventoried ; 
and every particle, and utensil, labelled to my will: as, 
item, two lips indifferent red ; item, two gray eyes, with 
lids to them; item, one neck, one chin, and so forth. 
Were you sent hither to Upraise me ? 

Vio. I see what you are : you are too proud ; 
But, if you were the devil, you are fair. 
My lord and master loves you." 

Act I. S. 5. 
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VII. 

The Revel— SIR TOBY BELCH, SIR ANDREW 
AGUECHEEK, and the Clown sing a catch.— EtUer 
MARIA. 

<< Mar. What a catterwaulidg do you keep here 1 If 
my lady have not called up her steward, Malvolio, and bid 
him turn you out of doors, never trust me. 

Sir To. My lady's a Catalan, we are politicians; 
Malvolio 's a Peg-a-Ramsay, and Three merry men we be. 
Am not I consanguineous? am I not of her blood? Tilly- 
valley, lady ! There dwelt a man in Babylon^ lady^ lady! 

(Singing.) 

Clown. Beshrew me, but the knight ^s in admirable 
fooling. 

Sir And. Ay, he does well enough, if he be disposed, 
and so do I too ; he does it with a better grace, but I do it 
more natural. 

Sir To. O, the twelfth day of December^ — {Sin^ig.) 

Maria« For the love o** God, peace. 

Enter MALVOLIO. 

Mal. My masters, are you mad? or what are you? 
Have you no wit, manners, nor honesty, but to gabble like 
tinkers at this time of night 7* 

Act II. S. 3. 
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VIII. 

ORSINO sending VIOLA again to OLIVIA. 

^^ Ors. Once more, Cesario, 

Get thee to yon' same sovereign cruelty. 

Vio. But, if she cannot love you, sir? 

Ors. I cannot be so answered. 

Vio. ^Sooth, but you must. 

Say, that some lady, as, perhaps, there is, 
Hath for your love as great a pang of heart 
As you have for Olivia: you cannot love her; 
You tell her so; Must she not then be answered? 

Ors. Make no compare 

Between that love a woman can bear me. 
And that I owe Olivia. 

Vio. Ay, but I know, — 

«Ors. What dost thou know? 

Vio. Too well what love women to men may owe : 
In fkdth, they are as true of heart as we. 
My father had a daughter loved a man. 
As it might be, perhaps, were I a woman, 
I should your lordship. 

Ors. And what 's her history ? 

Vio. a blank, my lord : She never told her love, 
But let concealment, like a worm i' the bud. 
Feed on her damask cheek : she pined in tliought, 
And, with a green and yellow melancholy. 
She sat like patience on a monument 
Smiling at grief. Was not this love, indeed ? 

Ors. But died thy sister of her love, my boy ? 

Vio. I am all the daughters of my father's house. 
And all the brothers too ; — and yet I know not. — 
Sir, shaU I to this lady ?" 

Act II. S. 4. 
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IX. 

MALVOLIO meditating upon the letter he heujbund. — 
SIR TOBY BELCH, SIR ANDREW AGUE- 
CHEEK, and FABIAN, watching him. 

** Mal. I will baffle Sir Toby, I will wash off gross 
acquaintance, I will be point-de-rice, the very man. 
Sir To. O, for a stone bow, to hit him in the eye I" 

Act II. S. 5. 



X. 
ANTONIO cmd SEBASTIAN. 

<^ Ant Hold, sir, here ^s my purse ; 

In the south suburbs, at the Elephant, 

Is best to lodge : I will bespeak our diet. 

Whiles you beguile the time, and feed your knowledge. 

With viewing of the town ; there shall you have me. 

Seb. Why I your purse ? 

Ant. Haply, your eye shall light upon some toy 
You have desire to purchase ; and your store, 
I think, is not for idle markets, sir. 

Seb. I '11 be your purse-bearer, and leave you for 
An hour. 

Ant. To the Elephant.—* 

Seb. I do remember." 

Act III. S. 3. 
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XL 

MALVOLIO before OLIVIA, %n yeUow stockings and 
cross-garteredj according to the directions in the Letter.-^ 
SIR TOBY BELCH, SIR ANDREW AGUE- 
CHEEK, and FABIAN, watching him. 

^* Maria. . . He does obey every point of the letter 

that I dropped to betray him I can hardly 

forbear hurling things at him.'' 

Act III. S. 2. 

" Oli. How now, Malvolio ? 

Mal. Sweet lady, ho, ho. {Smiles JantasticaUtf,) 

Oli. Smilestthoa? 
I sent for thee upon a sad occasion. 

Mal. Sad, lady? I could be sad: This does make 
some obstruction in the blood, this cross-gartering: But 
what of that, if it please the eye of one, it is with me as 
the very true sonnet is : Please one^ and please all, 

Oli. God comfort thee ! Why dost thou smile so, and 
kiss thy hand so oft?" 

Act III. S. 4. 
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XIl. 

OLIVIA and VIOLA. 

*^ Oli. O, what a deal of scorn looks beautiful 
In the contempt and anger of his lip ! 
Cesario, by the roses of the spring, 
By maidhood, honour, truth, and every thing, 
I love thee so, that, maugre all thy pride. 
Nor wit, nor reason, can my passion hide.*' 

ActIIL S. 1. 
• ••••••1 

What shall you ask of me, that I *11 deny ; 
That honour, saved, may upon asking give. 

Vio. Nothing but this, your true love for my master. 

Ou. How with mine honour may I give him that 
Which I have given to you ? 

Vio. I will acquit you." 

Act III. S. 4. 

SIR TOBY BELCH and FABIAN urging SIR AN- 
DREW AGUECHEEK to challenge VIOLA. 

** Fab. She did show £Etvour to the youth in your 
sight, only to exasperate you. 

Sir To. • . Build me thy fortunes upon the basis 
of valour. Challenge me the count's youth to fight with 
him; hurt him in eleven places; my niece shall take 
note of it : and assure thyself, there is no love-broker in 
the world can more prevail in man's commendation with 
woman than report of valour." 

Act III. S. 2. 
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xiir. 

The duel hekoeen SIR ANDREW AGUECHEEK and 
VIOLA inierrtipted hy ANTONIO. 

" Sir To. Why, man, he*8 a very devil; I have not 
seen such a virago. I had a pass with him, rapier, scab- 
bard, and all, and he gives me the stuck-in, with such a 
mortal motion, that it is inevitable. 

Sir And. Plague on't; an I thought he had been 
valiant, and so cunning in fence, I 'd have seen him 
damned ere I *d have challenged him. 

Vio. Pray God defend me ! A little thing would make 
me tell them how much I lack of a man* {Aside,) 

Fab. Give ground, if you see him fiirious. 

Sir To. Come, Sir Andrew, there's no remedy; the 
gentleman will, for his honour'*s sake, have one bout with 
you : he cannot by the duello avoid it ; but he has promised 
me, as he is a gentleman, and a soldier, he will not hurt 
you. 

Sir And. Pray God, he keep his oatli. {Draws.) 

Ant. Put up your sword : — If this young gentleman 
Have done offence, I take the &ult on me ; 
If you offend him, I for him defy you." (Drawitig',) 

In the back ground the Officers are watching ANTONIO. 

Act III. S. 4. ^ I 
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XIV. 

ANTONIO under arresiy addresses VIOLA as SE- 
BASTIAN, and requests the return of his purse. 

** Ant Now my necessity 

Makes me to ask you for my purse • . • 
I must entreat of you some of that money. 

Vio. What money, sir? 
For the toir kindness you have showed me here, 
And, part, being prompted by your present trouble, 
Out of my lean and low ability 
I '11 lend you something : my haying is not much ; 
I'll make division of my present with you : 
Hold, there is half my o^er. 

Ant. Will you deny me now ? 

Is 't possible, that my deserts to you 
Can lack persuasion ? Do not tempt my misery. 
Lest that it make me so unsound a man. 
As to upbraid you with those kindnesses 
That I have done for you. 

Sir To. A very dishonest paltry boy, and more a 
coward than a hare : his dishonesty appears in leaving his 
friend here in necessity, and denying him/' 

Act III. S. 4. 
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XV. 



SIR ANDREW AGUECHEEK meetiiig SEBA- 
STIAN, mutdkes himjbr VIOLA. 

" Sir And. 'Slid, I '11 after him again, and beat him. 
SiE To. Do, cuff him soundly, but never draw- thy 
sword." 

Act. III. S. 4. 

" Sir And. Now, sir, have I met you again? there's 
for you. {BetUs him.) 

Seb. Why, there 's for thee, and there, and there : 
Are all the people mad? {Becds Sir And.) 

Sir To. Hold, sir. 

Clown. This will I tell my lady straight : I would not 
be in some of your coats for two-pence. 

Enter OLIVIA. 

Oli. Hold, Toby ; on thy life, I charge thee, hold !" 

Act IV. S. 1. 

XVI. 

The marriage gf OLIVIA to SEBASTIAN. 

<< Oli. Blame not this haste of mine : If you mean 
well. 
Now go with me, and with this holy man, 
Into the chantry by : there, before him, 
And underneath that consecrated roof, 
Plight me the full assurance of your faith ; 
That my most jealous and too doubtful soul 
May live at peace. 

S£B. I '11 follow this good man, and go with you ; 
'And, having sworn truth, ever will be true." 

Act IV. S. 3. 
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XVII. 

ANTONIO brought before ORSINO. 

<* Vio. Here comes the man, sir, that did rescue me. 

Ors. That face of his I do remember well; 
Yet, when I saw it last, it was besmearM 
As black as Vulcan, in the smoke of war : 
A baubling vessel was he captain of, 
For shallow draught, and bulk, unprizable : 
With which such scathfut grapple did he make 
With the most noble bottom of our fleet. 
That very envy, and the tongue of loss, 
Cried fame and honour on him. — 

Vio. He did me kindness, sir; drew on my side 
But, in conclusion, put strange speech upon me, 
I know not what "'twas, but distraction. 

Ors. Notable pirate ! thou salt-water thief ! 
What foolish boldness brought thee to their mercies, 
Whom thou, in terms so bloody, and so dear, 
Hast made thine enemies? 

Ant. Orsino, noble sir, 

Be pleased that I shake oflf these names you give me ; 
Antonio never yet was thief^ or pirate. 
Though, I confess, on base and ground enough, 
Orsino's enemy. A witchcraft drew me hither : 
That most ungrateful boy there, by your side. 
From the rude sea's enraged and foamy mouth 
Did I redeem ; a wreck past hope he was. 

For his sake 

Did I expose myself, pure for his love. 
Into the danger of this adverse town ; 
Drew to defend him, when he was beset ; 
Where being apprehended, his false cunning, 
(Not meaning to partake with me in danger,) 
Taught him to face me out of his acquaintance, 
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And grew a twenty-years-removed thing, 

While one would wink ; denied me mine own purse. 

Which I had recommended to his use 

Not half an hour before/' 

ActV. S. 1. 



XVIII. 
OLIVIA claiming VIOLA /w her husband, 

*^ Oli. Cesario, husband, stay. 

Ors. Husband ? 

Oli. Ay, husband, can he that deny ? 

Ors. Her husband, sirrah ? 

Vio. No, my lord, not I. 

Priest. A contract of eternal bond of love, 
Confirm'd by mutual joinder of your hands. 
Attested by the holy close of lips, 
Strengthen'd by interchangement of your rings ; 
And all the ceremony of this compact 
Seal'd in my function, by my testimony. 

Ors. O, thou dissembling cub ! what wilt thou be. 
When time hath sowM a grizzle on thy case ? 

Vio. My lord, I do protest, — 

Sir And. For the love of God, a surgeon ; send one 

presently to Sir Toby 

He has broke my head across, and has given Sir Toby a 

bloody coxcomb too." 

ActV. 8.1. 



18 TWE1.FTH NIGHT. 

XIX. 

SEBASTIAN appears^ and clears up the mistake. 

*^ Ors. One face, one voice, one habit, and two per- 
sons ; 
A natural perspective, that is, and is not 

Ant. An apple cleft in two is not more twin 
Than these two creatures. Which is Sebastian ? 

Oli. Most wonderful ! 

Seb. Do I stand there ? I never had a brother : 
Nor can there be that deity in my nature. 
Of here and every where. I had a sister. 
Whom the blind waves and surges have devoured : — 
Of charity, what kin are you to me ? 
What countryman? what name? what parentage? 

Vio. Of Messaline : Sebastian was my fieither; 
Such a Sebastian was my brother too, 
So went he suited to his watery tomb : 
If spirits can assume both form and suit, 
You come to fright us. 

Seb. a spirit I am, indeed: 

But am in that dimension grossly clad. 
Which from the womb I did participate. 
Were you a woman, as the rest goes even, 
I should my tears let bll upon your cheek, 
And say — Thrice welcome, drownM Viola J" 

Act V. S. 1. 

SIR TOBY BELCH drunk, is being led into the house by 

the Clown. 

" Sir To. Didst see Dick surgeon, sot? 

Clown. O, he *s drunk, Sir Toby, an hour agone ; his 
eyes were set at eight i^ the morning. 

Sir To. Then he 's a rogue. After a passy-measure, 
or a pavin, I hate a drunken rogue." 

Act V. S. 1. 



TWELFTH NIGHT. 19 



XX. 

OBSINO receiving VIOLA in female attire from the 
hands of her protector the Captain, attended by SE- 
BASTIAN, and OLIVIA, and ANTONIO.— SIR 
TOBY BELCH and MARIA laughing at MAL- 
VOLIO in the midst of the a-cruod of guests attendant at 
ORSINO'^ marriage, amongst whom may be seen SIR 
ANDREW AGUECHEEK, with his head tied up, as 
still suffering from his beating by SEBASTIAN. 

^^ Obs. Here is my hand; you shall from this time be 

Your master's mistress. 

(A temporary throne has been erected in OL,lVlA*s garden, 
« al fresco, as the Italian hath it,' for ORSINO to 
receive VIOLA in her resumed female dress, 

His ' mistress, and his fancy's queen.' 

To MALVOLIO. 

Clown. Why, some are born great, some achieve great- 
ness, and some have greatness thrust upon them .... 
Do you remember ? Madam, why laugh you at such a 
barren rascal? an you smile not, he'^s gagged: And thus 
the whirligig of time brings in his revenges. 

Mal. I '11 be revenged on the whole pack of you." 

Act V. S. L 
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MEASURE FOR MEASURE, 



TWELVE PLATES. 



DRAWN AND ENGRAVED 



BY FRANK HOWARD. 



B 



REFERENCES DESCRIPTIVE OF THE 

PLATES. 



MEASURE FOR MEASURE. 

The comic portions of this play, being dialogues 
without incident, though admirable to the reader, 
are not adapted for pictorial illustration, and the 
interest of the serious part would have been broken 
in upon by the introduction of any unconnecting 
scene. The attempt, therefore, has not been made. 

I. 

The DUKE appainHnff ANGELO eta his deputy in his 

absence, 

" Duke. In our remove, be thou at full ourself : 
Mortality and mercy in Vienna 
Live in thy tongue and heart : old Escalus, 
Though first in question, is thy secondary. 
Take thy commission. 

Ang. Now, good my lord, 

Let there be some more test made of my metal. 
Before so noble and so great a figure 
Be stamp'd upon it." 

Act I. S. L 
b2 



MEASURE FOR MEASURE. 



II. 

CLAUDIO and JULIET brought before ANGELO. 

« Who 
Awakes . • all the enroU'd penalties 
Which have, like unscour'd armour, hung by the wall 
So long, that nineteen zodiacs have gone round, 
And none of them been worn ; and, for a name. 
Now puts the drowsy and neglected act 
Freshly on'' Clatidio. 

Act I. S. 3. 



III. 
ISABELLA and LUCIO pleading with ANGELO /or 

the life of CLAVBIO. 

" IsAB. I am a woful suitor to your honour; 
Please but your honour hear me. 

Ang. Well ; what 's your suit? 

IsAB. I have a brother is condemned to die. 

Ang. He 's sentenced — ^'tis too late. 

Lucio to IsAB. . . . You are too cold. 

IsAB. Alas I alas! 

Why all the souls that were, were forfeit once. 

Ang. Be you content, fair maid ; 

It is the law, not I, condemns your brother : 
Were he my kinsman, brother, or my son, 
It should be thus with him : he must die to-morrow. 

IsAB. To-morrow ! oh ! that 's sudden ! — Spare him ! 
spare him !" 

Act n. S. 2. 



MKASURE FOR MEASURE. 



it 



IV, 

ISABELLAS second interview mth ANGELO. 
Ang. Plainly conceive, I love you. 



IsAB. My brother did love Juliet; 
And you tell me that he shall die for it. 
. Ang. He shall not, Isabel, if you give me love. 

IsAB. I know, your virtue hath a licence in it. 
Which seems a little fouler than it is. 
To pluck on others. 

Ang. Believe me, on mine honour. 
My words express my purpose. 

IsAB. Ha ! little honour to be much believed, 
And most pernicious purpose ! Seeming, seeming ! — 
I will proclaim thee, Angelo." 

Act II. S. 4. 



V. 



" Claud. Sweet sister, let me live ! 

What sin you do to save a brother's Ufe, 
Nature dispenses with the deed so far 
That it becomes a virtue. 

IsAB. Oh, you beast ! 

Oh, faithless coward ! Oh, dishonest wretch ! 



Die ! — perish ! Might but my bending down 
Reprieve thee from thy fate, it should proceed : 
I '11 pray a thousand prayers for thy death. 
No word to save thee." 

Act III. S. 1. 
(The Duke^ disguised as a friar y about to enter the cellj 

listening, ) 



6 MEASURE FOR MEASURE. 



VI. 

The Duke proposing to MARIANA to take tJte place qf 
ISABEL, and to meet ANGELO. 

<< DuK£. 1 pray you, be acquainted with this maid ; 
She comes to do you good. 

IsAB. She 11 take the enterprise upon her, father, 
If you advise it. 

Duke. 'Tis not my consent. 

But my entreaty too." 

Act IV. S. 1. 



VII. 

MARIANA, disguised as ISABEL, keeping the assignoh 

turn with ANGELO. 

<^ Duke. . . . We shall advise this wronged maid 
to stead up your appointment, join your place." 

Act IIL S. 1. 



MEASURE FOR MEASURE. 



VIII. 

The Duke perstuiding the jProvosi to send the head qf 
BARNARDINE to ANGELO, instead of the head of 
CLAUDIO. 

^^ Duke. By the vow of mine order, I warrant you, if 
my instructions may be your guide. Let ttus Barnardine 
be this morning executed, and his head borne to Angelo. 

I will go further than I meant, to pluck all 

fears out of you. Look you, sir, here is the hand and seal 
of the Duke." 

Act IV. S. 2. 

** Pro. Here in- the prison, father, 

There died this morning, of a cruel fever, 
One Ragozine, a most notorious pirate, 
A man of Claudio's years; his beard, and head, 
Just of his colour. What, if we do omit 
This reprobate, till he were well inclined ; 
And satisfy the deputy with the visage 
Of Ragozine, more like to Claudio." 

Act IV. S. S. 
The dead ioc^g^ RAGOZINE is seen through the open 
door of his cell. ABHORSON is instructing the 
Clown in the " mysteries" of execution. 



8 MEASURE FOR MEASURE. 

IX. 

The Duke announcing the death g^CLAUDIO to ISA- 
BELLA, who comes expecting to find him pardoned* 

" IsAB. • . . Hath yet the deputy sent my brother's 

pardon? 
Duke. He hath released him, Isabel, from the world : 
His head is off, and sent to Angelo. 

IsAB. Nay, but it is not so.^ Act IV. S. 3. 

The Provost is carrying the head gf RAGOZINE to 
ANGELO. 

ft 

X. 

ISABELLA making her accusation against ANGELO, 
on the public return of the Duke to Vienna. 

* " IsAB. Justice, O royal duke ! Vail your regard 
Upon a wrong'd, I'd fain have said a maid ! 

Duke. Relate your wrongs: In what? by whom? 
Be brief: 
There is Lord Angelo shall give you justice. 

IsAB. O worthy duke, 

You bid me seek redemption of the devil ! 

Ang. My lord, her wits, I fear me, are not firm : 
She hath been a suitor to me for her brother. 
Cut off by course of justice. 

IsAB. By course of justice ! 

Ang. And she will speak most bitterly and strange. 

IsAB. Most strange, but yet most truly, will I speak : 
That Angelo 's forsworn, is it not strange ? 
That Angelo 's a murderer, is \ not strange ? 
That Angelo is an adulterous thief. 
An hypocrite, a virgin-violator ; 
Is it not strange, and strange?" Act V. S. L 

(Friar PETER and MARIANA, veiUd, behind 
ISABEL, toJbUow up the accusation.) 



MEASURE FOR MEASURE. 



XL 

The Duke, having left ANGELO and ESC ALUS to 
examine into the case, is brought up in disguise, as the 
principal instigator of the plot. 

^^ Esc Away with him to prison : lay bolts 

enough upon him ; let him speak no more. 

Duke. Stay, sir; stay a while. 

Ang. What ! resists he ? help him, Lucio. 

Luc. Come, sir ; foh, sir ; why, you bald-pated, lying 
rascal ! you must be hooded, must you? Show your knave's 
visage, with a pox to you ! show your sheep-biting face, 
and be hang'd an hour. Will 't not off? 

(PuUs qffthefriaf^s hood, and discovers the DuJce.) 

Duke. Thou art the first knave that e'er made a duke. 

Sneak not away, sir, for the friar and you 
Must have a word anon." 

Act V. S. 1. 
(CLAUDIO is seen mtiffled up, behind the Provost.) 



10 MEASURE FOR MEASURE. 



XII. 

The Duke^ having passed sentence upon AN6ELO, par- 
doned CL AUDIO, and offered his fiand to ISABEL, 
orders LUCIO to marry MRS. KATE KEEPDOWN, 
who " was with child by him in the Duke^s time ; he pro- 
mised her marriage : his child is a year and a quarter 
oldj come Philip and Jacob.'^ 

Act 111. S. 2. 

^^ DuKi: {to Ang.) Go, take her {M(»riana) hence, 
and marry her instantly. 
Do you the office, friar; which consummate, 
Return him here again.— 

The Provost tmmuffles the prisoner that he savedy 

That should have died when Ciaudio lost his head; 
As like almost to Ciaudio, as himself. 

Duke. If he be like your brother, (ToIsab.) for his sake 
Is he pardon'd ; and for your lovely sake, 
Give me your hand, and say, you wiH be mine. 
He is my brother too. 

To LUCIO. 

Upon mine honour, thou shalt marry her. 
Thy slanders I forgive, and therewithal 
Remit thy other forfeits : — Take him to prison, 
And see our pleasure herein executed. 

Lucio. Marrying a punk, my lord, is pressing to death, 
whipping, and hanging." 

Act V. S. 1. 
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MIDSUMMER NIGHTS DREAM. 

EIGHTEEN PLATES. 

DRAWN AND ENGRAVED 

BY FRANK HOWARD. 



REFERENCES DESCRIPTIVE OF THE 

PLATES. 



MIDSUMMER NIGHT'S DREAM. 

I. 

TITANIA steaUng the Indian boy. 

** A LOVELY boy, stol'ii from an Indian king ; 
She never had so sweet a changeling.'" 

Act II. Scene 1. 

"His mother was a vot'ress of my order : 

But she, being mortal, of that boy did die ; 
And, for her sake, I do rear up that boy." 

Act II. S. 2. 



II. 

The quarrel between OBERON and TITANIA. 

" Ob. Why should Titania cross her Oberon ? 
I do but beg a little changeling boy, 
To be my henchman. 

Tit. Not for thy kingdom. — Fairies, away ! 
We shall chide downright, if I longer stay.*' 

Act II. S. 2. 



MIDSUMMER NIGHT'S DRKAM. 



IIL 



EGEUS before THESEUS. 

<< Egeus, Full of yexation come I, with complaint 
Again»t my child, my daughter Hermia. 

This hath bewitchM the bosom of my child. 

Lysan. Demetrius, I 'U avouch it to his head. 
Made love to Nedar*s daughter, Helena, 
And won her soul.^ 

Act L S. 1. 



IV. 



HELENA ieUtng DEMETRIUS 0/ HERMIA'* fixghi 

with LYSANDER. 

" I will go tell him of fair Hermia's flight, 

Then to the wood will he 

Pursue her." 

Act I. S. 1. 



MIDSUMMER NIGHT'S DREAM. 



* 



V. 



QUINCE arranging the play. 

^^ BoT. An I may hide my face, let me play Thisby 
too : I '11 speak in a monstrous little voice : Thisne, Thisne ! 
— Ah, Pyramus, my lover dear; thy Thisby dear! and 
lady dear ! 

Quince. No, no; you must play Pyramus; and. Flute, 
you Thisby. Robin Starveling, the tailor ! 

Starve. Here. 

Snug. Have you the lion's part written ? Pray you if 
it be, give it me, for I am slow of study." 

Act I. S. 2. 



VI. 



DEMETRIUS repuhing HELENA. 
^* I love thee not, therefore pursue me not. 



Obe. . . . nymph, ere he do leave this grove, 
Thou shalt fly him, and he shall seek thy iove.^ 

[Puck is secii picking ihejhwtr/or Oberon. 

Act n. S. 2. 



6 MIDSUMMER NIGHT'S DREAM. 



VII. 



TITANIA adeeiK 

<* Obe. What thou seest, when thou dost wake, 
Do it for thy true-love take." 

^Squeezes (he flower on her eyelids. 

LYSANDER and HERMIA asleep. 

** Puck. ' Churl, upon thy eyes I throw 
All the power this charm doth owe. 

[Helsna and Demetrius in the distance. 
HuL. O, wilt thou darkling leave me? do not bo. 
Dem. Stay, on thy peril; I alone will go.*^ 

Act II. S. S. 



VIII. 
HELENA, LYSANDER, and HERMIA. 

^^ Hel. Lysander, if you live, good sir, awake. 
Lysan. And run through fire, I will^ for thy sweet sake. 



Her. (Startingjrom her sleep.) Help me, Lysander, 
help me ! do thy best, 
To pluck this crawling serpent from my breast^ 

Act IL S. 3. 



MIDSUMMER NIGHT'S DEEAM. 



IX. 



Rehearsing ihe play, 

'f Bot. as Pyr, If I were fidr, Thisby, I were only 

thine: — 
Quince. O monstrous ! O strange ! we are haunted ! 

Bot. What do you see ? 

Quince. Bless thee, Bottom ! bless thee ! thou art 
translated." 

Act III. S. 1. 



X. 



^< BoT. I see their knavery : this is to make an ass of 
me .... if they could. But I will not stir from this place, 
do what they can : I will sing, that they shall hear I am 
not afraid. 

The ousel cock, so black of hue, 

With orange-tawny bill. 
The throstle with his note so true. 

The wren with little quill. 

Tit. What angels wake me from my flowery bed ? 

I pray thee, gentle mortal, sing again : 
Mine ear is much enamour'd of thy note. 
So is mine eye enthralled to thy shape." 

Act III. S. 1. 



8 MIDSUMMER NIGHT'S DREAM. 



XI. 



DEMETRIUSandHERMIA.— OBERONandPUCK. 

" Dem. You spend your, passion on a mispris'd mood : 
I am not guilty of Lysander^s blood ; 
Nor is he dead, for auglit that I can tell. 

Her. See me no more, whether he be dead or no. 

Obe. to Puck. What hast thou done ? thou hast mis- 
taken quite. 

Puck. Then fieite o'errules ; that, one man holding troth, 
A million fail, confounding oath on oath." 

Act III. S. 2. 



MIDSUMMER NIGHT'S DREAM. 



XII. 



LYSANDER, HELENA, HERMIA.— DEMETRIUS 
BwWt^g'.— OBERON and PUCK. 

^^ Hel. These vows are Hermia's. 



Lysan. I had no judgment, when to her I swore. . 

Dem. (awakinff) O, Helen ! goddess, nymph, perfect, 
divine ! 

Her. Thou art not, by mine eye, Lysander, found ; 
Mine ear, I thank it, brought me to thy sound. 
But why unkindly didst thou leave me so? 

Lysan. Why should he stay, whom love doth press to 
go? 

Hang off, thou cat, thou bur : vile thing, let loose ; 
Or I will shake thee from me like a serpent 
Her. Why are you grown so rude ? What change is 
this, 
Sweet love ? 

Obe. This is thy negligence. 

Puck. Believe me, king of shadows, I mistook. 

And so far am I glad it so did sort, 
As this their jangling I esteem a sport" 

Act III. S. 2. 



10 MIDSUMMEB NI6HT*8 DBEAM. 

XIII. 

PUCK misleading LYSANDER in a Jog. 

<< LiSAK. Where art thou, proud DemetriuB ? speak 

thou now. 
Puck. Here, villain, drawn and ready : where art thou? 
Lysan. I will b^ with thee straight 
Puck. FoUov me, then. 

To plainer ground." 

Act III. S. 2. 

XIV. 

TITANIA and BOTTOM. 

<< Ob. For she his hairy temples then had rounded 
With coronet of fresh and fragrant flowers ; 

And she, in mild terms, beggM my patience ; 
I then did ask of her her changeling child, 
Which straight she gave me, and her fidry sent 
To bear him to my bower in fidry land. 



BoT. Scratch my head. Peas-blossom. Monsieur Cob- 
web, good monsieur, get your weapons in your hand, and 
kill me a red-hippM humble-bee on the top of a thistle ; 
good monsieur, bring me the honey-bag. 
Give me your neif, monsieur Mustard-seed : 
Pray you, leave your courtesy, good monsieur* 

Must. What 's your will ? 

BoT. Nothing, good monsieur, but to help cavalero Peot- 
bhssam to scratch. I am marvellous hairy about the face ; 
and I am such a tender ass, if my hair do but tickle me, I 
must scratch." 

Act IV. S. 1. 



MIDSUMMER NIGHT'S DBEAM. 11 

XV. 

OBERON releasing TITANIA /row tliespeU. 

<^ Tit. My Oberon I what visions have I seen I 
Methought I was enamoured of an ass. 

Obe. There lies your love. 

Tit. Oh, how mine eyes do loathe his visage now. 

Obe. Robin, take off this head ; 
Titania, music call ; and strike more dead 
Than common sleep, of all these five the sense. 

Tit. Music, ho ! music, such as charmeth sleep. 

Puck. Now, when thou wak'st, with thine own fool's 
eyes peep." 

Act IV. S. 1. 



XVI. 

THESEUS, EGEUS, HIPPOLITA, Src. going out to 
Aim^.— OBERON and TITANIA. 

^* Obe. Then, my queen, in silence sad. 
Trip we after the night's shade ; 
We the globe can compass soon. 
Swifter than the wand''ring moon. 

EoEUs. My lord, this is my daughter here asleep ; 
And this Lysander ; this Demetrius is ; 
This Helena, old Nedar's Helena; 
I wonder of their being here together. 

The. Go, bid the huntsmen wake them with their horns. 

Good morrow, friends." 

Act IV. S. 1. 



]2 MIDSUMMEB NIGHT'S DREAM. 



XVII. 

The play.— The lion roam, and THISBY rtms off, 

" Dem. Well roared, lion. 
The. Well run, Thisbe. 

Hip. Well shone, moon. Truly, the moon shines with 
a good grace." 

Aci V. S. 1. 



XVIII. 

OBERON and TITANIA Uessing THESEUS'* 

wedding, 

« Puck. Not a mouse 

Shall disturb this hallow'd house ; 
I am sent, with broom, before. 
To sweep the dust behind the door." 

Act V. S. SL 
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LOVE'S LABOUR'S LOST. 



EIGHT PLATES. 



DRAWN AND ENORAVBD 



BY FRANK HOWARD. 



REFERENCES DESCRIPTIVE OF THE 

PLATES. 



LOVE'S LABOURS LOST. 

The masque of the Muscovites, and the pageant 
of the nine worthies, have been made as authentic 
an antiquarian document as is possible. No pains 
have been spared in consulting authorities, that the 
pledge of correct costume may be fairly redeemed. 
Pompey not being one of the genuine worthies, his 
*' cote armure'* is not to be found in the archives of 
heraldry, but two eagles combatant have been thought 
a bearing as appropriate as could be devised in these 
degenerate days of the '* noble science.'' 

Costard has been represented as a wearer of the 
motley, in opposition to Mr. Douce's opinion, but it 
is supposed on sufficient authority. 

He is called the swain, clown, and fool, synony- 
mously, and applies the two former appellations to 

BOYET. 

<< By my soul ! a swain, a simple clown.^ 
In no one instance are his rustic pursuits alluded 



4 BEFEBENCES DESCRIPTIVE OF THE PLATES. 

tO} but he is catechised as fools commonly were, 
and rustics never. 
Biron addresses him, 

*^ Welcome, pure wit I thou partest a fiur fray." 

All his blunders are evidently wilful, and he dis- 
plays more knowle^e than a rustic could possess. 

<^ Welcome the sour cup of prosperity ! affliction may 
one day smile again, and, till then, sit thee down, sorrow. 



** Well, if ever I do see the merry days of desolation 
that I have seen, some shall see. 

** Moth. What shall some see ? 

<< Cost. Nay nothing, master Moth, but what they look 
upon. It is not for prisoners to be too silent in their words; 
and therefore I will say nothing : I thank God, I have as 
little patience as another man; and, therefore, I can be 
quiet 



<^ Thou art not so long by the head as honorificabilUudi' 
nitatibus. 



<* Go to, thou hast it, addu/nghiUy at thy finger^s ends, as 
they say." 

Dun Adramadio and Armatho for Armado, Pom- 
pion for Pompey, &c. &c. 
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I. 

The KING, BIRON, LONGAVILLE, and DUMAIN, 
signing an agreement to atudy^ S^c. 

<^ BiRON. O these are barren tasks, too hard to keep ; 
Not to see ladies, study, fast, not sleep. 

King. Your oath is pass'd to pass away from these. 

BiRON. Let me say no^ my li^e, an if you please : 
I only swore, to study with your grace. 
And stay here in your court for three years' space. 

Long. You swore to that, Biron, and to the rest. 

BiRON. By yea and nay, sir, then I swore in jest. 
What is the end of study let me know." 

Act L S. 1. 



II. 

COSTARD discovered talking to JAQUENETTA by 
DON ADRIANO DE ARMADO and MOTH. 

<^ Arm. Thjsn did I see that obscene and most pre- 
posterous ey«[it that draweth from my snow-white pen the 

ebon-coloured ink 

There did I see that low-spirited swain, that base minnow 
of thy mirth, that unletter'd small-knowing soul, that 
shallow vassal, which, as I remember, hight Costard, sorted 
and consorted, contrary to thy established, proclaimed edict 
and continent canon, with — with O with — ^but with 
this I passion to say wherewith, with a child of our grand- 
mother Eve, a female ; or for thy more sweet understanding. 



a woman." 



Act I. S. 1. 
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III. 

The KING receiving the PRINCESS OF FRANCE. 

<* Princ. Vouduafe to read the purpose of my coming. 

And suddenly resolve me in my suit. (Givee a paper.) 

BiRON to Rosaline. Did I not dance with you in 

Brabant once ? 
Ros. Did I not dance with you in Brabant once ? 
BiRON. I know you did. 

Ros. How needless was it then 

To ask the question !" 

Act II. S. 1. 



IV. 

BIRON sending COSTARD wUh a letter Jbr ROSA- 
LINE. COSTARD having aho just received one to 
deliver to JAQUENETTA Jrom DON ADRIANO 
DE ARMADO. 

<< BiRON. The Princess comes to hunt here in the park, 
And in her train there comes a gentle lady; 
When tongues speak sweetly, then they name her name, 
And Rosaline they call her: ask for her: 
And to her white hand see thou do commend 
This seal'd up counsel. There 's thy guerdon ; go. 

{Gives him monejf.) 

Cost. Guerdon, — O sweet guerdon! better than re- 
muneration; eleven pence farthing better: most sweet 
guerdon ! I will do it, sir, in print." 

Act hi. S. L 
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V. 

The detection of the KING and Lords* 

** DuM. This will I send ; and something else more 
plain, 
That shall express my true lovers fasting pain. 
O9 would the King, Biron, and Longaville 
Were lovers too ! 

Long, (advancing.) Dumain, your love is far from 
charity, 
That in love's grief desir'st society: 
You may look pale, but I should blush, I know, 
To be overheard, and taken napping so. 

King (advancing). Come, sir, you blush ; as his your 
case is such ; 
You chide at him, offending twice as much. 

What will Biron say, when that he shall hear 
A faith infringed, which such a zeal did swear? 
How will he scorn? how will he spend his wit? 
How will he triumph, leap, and laugh at it? 
For all the wealth that ever I did see, 
I would not have him know so much of me. 
Biron. Now step I forth to whip hypocrisy." 

(Descends Jrom ihe tree,) 

Act IV. & 3. 

(COSTARD and JAQUENETTA are seen bHnging 

the letter to expose BIRON, which was intended Jiyr 

ROSALINE, but by COSTARD'* mistake, feU into 

the hands ^/^ JAQUENETTA.) 
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VL 

The KING and Lords coming masked as Muscovites^ tciih 
MOTH and aUendanis, to visit the PRINCESS. 

<< Moth. Alt haU, the richest beauties on the earth! 

BoYET. Beauties no richer than rich taffeta. 

Moth. A holy parcel qfthejairest dames, 

(They turn their backs to him.) 
That ever turned their — backs — to mortal views! 

BiRON. Their eyes^ villain, their eyes. 

Moth. That ever turned their eyes to mortal views ! 
Out— 

BoYET. True ; outy indeed. 

Moth. Out qfyourjavoursy heavenly spirits, vouchsafe 
Not to behold— 

BiRON. Once to behold, rogue. 

Moth. Once to behold with your sunrbeamed eyes, 
with your sun-beamed eyes — 

BoYET. They will not answer to that epithet; 
You were best call it, daughter-beamed eyes." 

Act V. S. 2. 

VII. 

The pageant qfthe nine worthies. COSTARD armed Jbr 

POMPEY. 

" Cost. / Pompey am, 

BoYET. You lie, you are not he. 

Cost. / Pompey am, 

BoYET. With libbard's head on knee. 

BiRON. Well said, old mocker; I must needs be friends 

with thee." 

(NATHANIEL armed for ALEXANDER; HOLO- 

FERNES /or JUDAS MACCABEUS; MOTH 

/or HERCULES, strangling serpents ; ARMADO 

for HECTOR.) 

Aci^ V. S. 2. 
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VIII. 
TJkc departure qfthe PRINCESS and train. 

« 

^^ King. Now, at the latest minute of the hour. 
Grant us your loves. 

Prin. a time, methinks, too short 

To make a world-without-end bargain in : 
If for my love (as there is no such cause) 
You will do aught, this shall you do for me : 
Your oath I will not trust; but go with speed 
To some forlorn and naked hermitage. 

If frosts, and fasts, hard lodging, and thin weeds, 
Nip not the gaudy blossoms of your love. 

Then, at the expiration of the year, 

I will be thine ; and, till that instant, shut 
My woeful self up in a mourning house ; 
Raining the tears of lamentation 
For the remembrance of my father's death. 

BiRON. And what to me, my love? and what to me ? 

Ros. You must be purged too, your sins are rank ; 
You are attaint with faults and perjury; 
Therefore, if you my favour mean to get, 
A twelvemonth shall you spend, and never rest. 
But seek the weary beds of people sick. 

DuM. But what to me, my love ? but what to me ? 

Katu. a wife ! a beard, fair health, and honesty; 
With threefold love I wish you all these three. 

DuM. O, shall I say, I thank you, gentle wife ? 

Kath. Not so, my lord : a twelvemonth and a day 
I '11 mark no words that smooth-tongued wooers say : 
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Come when the king doth to my lady come, 
Then, if I have much love, I 'II give you some. 
Long. What says Maria ? 

Mar. At the twelvemonth's end, 

I 'U change my bkck gown for a fiiithful friend. 

(DON ADRIANO DE ARMADO is seen 
holding thephughfor JAQUENETTA.) 
Arm. I have vowed to Jaquenetta to hold the plough 
for her sweet love three years." 

Act V. S. 2. 
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